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Over the last 30 years the British manufacturing industry has been in decline, many factories have closed, redundancies made and 

ultimately there has been a loss of valuable skills. The long term outlook for Britain maintaining its foothold on the global 

manufacturing industry looks bleak. The main aim of the research is to provide a visual commentary on a community bound 

together by a once thriving industry, exploring how the fabric of life is inextricably embedded within the indigenous textiles from a 

certain locale. The resulting exhibits aim to bring this important part of our local heritage back into view and open to interpretation 

of the viewer.

Hosiery Times, 1954
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The aim of the research and resulting exhibits was to capture the essence of a community who built a global reputation on their rich 

textile manufacturing and heritage. The work explores the familiar rise and decline of an industry, the temporal nature of success, 

the short-termism of profit driven decision making and the subjugating effect of globalisation. Also explored is the emotional value 

of objects, the currency of the archive and its usefulness to inform new work within the realms of creative practice. As (Turpeinan 

2019) sets out 

“… museum exhibitions demand a deep look at the selected narrative from many perspectives, so that the museum exhibition 

would not repeat clichés from the past or images of dusty or patterned exhibition. It is possible to view history in many-sided and 

varying perspectives and create updated interpretations.”  

Ultimately the work aims to highlight the importance of museums and archives in order to make sense of our important textile 

heritage while inspiring new work through an alternative visual construct to tell stories past and present.  
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This work builds upon a long established practice of designers and creatives utilising archives and museums to spark inspiration or 

to enhance existing knowledge within their specialist areas. It is interesting to observe varying approaches to this practice as Britt et 

al state “…minimal insight is provided into the rationale behind item selection or utilisation of this type of source material in the 

creative process” (2013: 127). 

Needlework Development Scheme Bulletin 27B, 
“Edgings and Trimmings,” 
c. 1950. Archives & Collections Centre, GSA. 
Photograph: Sean Black.

Lampshade design development. Alan Gallacher, 2009. Photograph: 
Helen McGilp.
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Archives provide important inspiration for creative practitioners, which in turn can promote better links for education and for 

bringing further knowledge to new audiences. Gale and Kaur discuss the importance of archaeology and anthropology to the 

discipline of textiles in permitting “…the investigation of textiles technology and practices, the lives of those who made textiles and 

the cultural roles and significance of textiles” (2002:179-178).  The Scottish Borders Archives and Local History Service based in 

Hawick holds a source of up to 800 years’ worth of archival material for the local area. The collections include a wide array of 

artefacts from the surrounding knitting and weaving industries including textile samples, fully fashioned knitwear, design ledgers, 

correspondence, sample cards, advertising and photographic records. The documentation of the breadth of people working in the 

mills is a remarkable record of the townspeople of Hawick, most of whom worked in the textile industry.
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Sample of Peter Scott advertising from the archives 
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Intrigued by the photographs taken of the workers, the people behind the brands and those that helped shape the knitwear industry 

set the course for further investigation. These images, in addition to the printed advertising material offered insights into a bygone 

era.

The workers at Peter Scott in the 1950s at the now 
decommissioned Hawick railway station
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Researching in the Hawick archives. Peter Scott colour 
swatch book, 1948 Samples of Peter Scott advertising from the archives
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The remarkable photographic records provided a window into the past through which is evident to see a community proud of 

their heritage and workers. Below we can see an example of this, the happy crowd of mill workers assembled for a group 

photograph. I felt a particular connection to this part of the archive and was compelled to bring the people back to life through the 

reworking of the material. This response is not unusual as Dollan and Holloway state in their introduction to the special issue of 

Emotional Textiles “…the potential of objects to elicit particular emotions does not end one or even after 100 years after their 

creation” (2016: 156). Gale and Kaur go on to suggest that “…we can identify with the textile artefacts, through the manner in 

which they were made, the location of their making, and the type of imagery they employ. They speak to us of our cultures, our 

heritage and our identities” (2002: 182). The process of selecting material can be an instinctive one based on the individual and 

their connection to certain material and is not always a measured response.

The workers outside the Peter Scott Mill, Hawick in the 1950s.
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Sample of Peter Scott stationary and labels from the archives
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Design ledgers from Peter Scott archive, 
1940s.

Buses in Hawick to transport mill for organised outings circa 1950s
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Sample of handwritten correspondence and design ledgers/specifications for knit designs
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1944 British Colour Council A/W 1944 colours as inspiration for colour palette (right)

Colour selected from an original colour card in the archives adds to the authentic mood through the work.
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Hand rendered and digital approaches were used through the process of visual development. The selection of images were 

photocopied and reassembled creating physical collages an example of which can be seen below.

Detail  of original Collage, mixed media, Emily Quinn, 2018 



Emily Quinn
School of Textiles and Design
Heriot Watt University

15

Collage offers creative expression while retaining the photographic and graphic qualities of the original research. Similar to that 

approach of the Glasgow based artist Chris Macfarlane who’s work focuses on “… obsolete signage and it’s place in the 

landscape…. the familiarity of the subject matter and materials combine to evoke a sense of something that was once new and 

prosperous but now sits tired and unused” (Re-Coat 2010). 

Chris Macfarlane, 2010
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Cut Paper Elements for Scanning, Emily Quinn, 2018 
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This type of approach illustrates a visual discord and opens the work to a different interpretation. It may also be a paradoxical 

process to that of the curator who will spend time meticulously cataloguing archive material chronologically or within hierarchal 

groupings. But as (Turpeinan 2012) states “…there is a desire to find another angle from archives and the idea of joining 

unexpected things together in order to create new platforms for thinking, creates new understanding”. 
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Detail of sublimation printed collages on 
vintage seamed stockings, Emily Quinn, 

2018
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A typical hoarder of ‘useful things for someday’ I recalled the vintage seamed stockings in their original packaging that had been 

given to me many years ago but still lay unused in their original packaging. Similar to the images in the archives it felt appropriate 

to unearth them and give them purpose once again. The beauty and ethereality of the stockings presented the perfect canvas for the 

finished artworks. The physicality of something designed to be worn such a long time ago could be given further value through 

print embellishment. 
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Detail of sublimation printed collages on vintage seamed stockings, Emily Quinn, 2018
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The stockings used as a substrate for the final collages pay homage to the beginning of an industry that’s foundations were laid in 

framework knitted hose and subsequently fully fashioned knitwear. The introduction of silk and then later nylon hose was the death 

knell for the Hawick stocking business, the irony of which should not be lost on the viewer.
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Cutting out collage elements for sublimation printing on vintage seamed stockings, Emily Quinn, 2018 
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Preparing layouts for sublimation printed stockings, Emily Quinn, 2018
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Digitally Printed Artworks on Paper, 210 x 297 mm, Emily Quinn, 2018
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University of Bolton
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The Association of Fashion & Textile Courses (FTC) forthcoming conference Futurescan 4: Valuing Practice, provides an 

international forum for the dissemination of research, creative practice and pedagogy surrounding fashion and textiles. 

Contributions from established and early career researchers, postgraduates, practitioners, makers and educators will be presented 

under the following topics: 

• Valuing Artisan Skills, Drawing and Making 

• Learning from History, Tradition and Industry 

• Collaborating and Cross-disciplinary Working 

• Integrating and Connecting Digital Technologies 

• Designing Responsibly and Working Sustainably 

• Promoting Diversity, Employability and Community 

• Investigating Creative Processes and Pedagogy
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Futurescan Conference Proceedings, 2019

25



Emily Quinn
School of Textiles and Design
Heriot Watt University

Futurescan Conference Proceedings, 2019
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Futurescan Conference Proceedings, 2019
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Futurescan Conference Proceedings, 2019
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